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New Interfaces for Musical Expression

Yoichi Nagashima™

Absreact - This is a report of the International Conference on New Interfaces for Musical Expression
(NIME). The initial NIME workshop was held at the 2001 Conference on Human Factors in
Computing Systems CHI 2001 at Seattle. The first international conference NIMEO2 was held at the
Medialab Europe, in Dublin, Ireland. I report NIMEO3 (McGill University, Montreal), NIMEO4
(SUAC, Hamamatsu Japan), NIMEOS (UBC, Vancouver) and NIMEO6 (IRCAM, Paris) with research
papers, demos and performances representative of the state-of-the-art concerning new interfaces for

musical expression.
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